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Xu Siwei: Open a Window

“Open a Window” is an idea originated from my lockdown period in the
beginning of 2022. Unable to get out, | communicated with the outside
world from my sole window. At first | was focusing on the birds chirping, and
then | started meowing and woofing at the stray cats and dogs. Sometimes
when | wanted to hand myself to the nature, | would listen to my old field
recordings, picturing the places | went and the people | knew. These sounds
provided me with immense comfort and prompted my re-examination of
catchphrases like “ecology” and “sustainability”.

— Xu Siwei

Xu Siwei has been practicing field recording for the past ten years, mostly
collecting the environmental sounds among the plateaus and folk music by the
Northern nomades, all far away from urban cities. Many of the recordings are for
research and archival purposes, and almost every single take is marked with its
method, location, subject, song titles if any, and lyrics even though that requires
more time. The documentation is done with elaborate details also because
the difficulties in reaching these geographical areas and the uncertainty he
felt whether the elders will remain for coming years. Xu works alongside with
ethnomusicologists who share his scholarly approach to the multiculturalism,
with tendencies to empathize and accommodate cultural differences and
dynamics. Particularly in regard to the fine lines between urbanities and nomads,
built environment and nature, he sees endless possibilities in behavioral
synchronicity for the multiplicities in the industrial histories and cultural
traditions.

During the time of lockdown, Xu Siwei diverted his recording practice to urban
areas. The territories of non-human species visibly expanded as humans were
receding to the indoors. The new interpersonal relations as well as human and
nature relations intrigued Xu to rethink about the ambiguity and complexity
in the human-nature borderlines. In the traditional urban lanes, the physical
distance between neighbors is fixed and the social relations are tainted with
generations of co-living experiences. The plants that grow in- between residents
entangle the communal efforts and care. The grape vines and loquats connect
adjacent families organically with a natural pace of growth. In Xu's recordings, a
few notes casual banters of lane residents could render a room of memories and
tender feelings in the time of the lanes.



In the seasonal location of M Art Foundation, Xu Siwei transplants the sense of
places. Inspired by the Mandala, he organizes the speakers and benches in a
square and places a borrowed plant in the center. As the sound recording plays
in a clockwise order from the speakers, Xu stages a simplified Buddhist ritual in
the exhibition room by providing an orderly listening experience. It's an option
for the audience to open a window, letting the urban sounds mix into the sound
of played recordings. Oscillating between the control and uncontrolled, it can
become a practice of active listening on one’s own.
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“"Open a Window"”

Artist Statement

“l don't sing indoors because when | sing a pastoral song, my heart yearns for my
horse and the prairie.”
— Chak Dorje, Herdsman

| conducted some field recordings in the past years for work. The subjects of
the recordings are "indigenous” singers and musicians from various places and
their living environments. Through them, | began investigating the connections of
the human social activities and the natural geographies, and thus developed an
anxiety over environmental degradation and the cultural extinctions.

| conceived the idea of “Open a Window” during the COVID lockdown in 2022.
Since | was prohibited from leaving my home, | was only able to communicate
with the world through my window. In the beginning, | was just focusing on birds
chirping, and then | turned to stray cats and dogs meowing and woofing at one
another. When | wanted to further indulge myself with the nature, | would listen to
my old field recordings and picture the places | had been to and the people | had
met along the way. These recordings comforted me and made me rethink about
the buzz words such as “ecology” and "“sustainability”

| carefully monitored how human were in Defense Mode behind the windows,
while animals and plants (and the virus) quickly took over human territories—yet
they immediately retreated to their old territories as soon as the lockdown was
lifted. As | chew on the push-and-pull between human and nature, | wonder if we
can live together in instead of a constant trade-off.

| look to my field recordings for the answer.

From the mountains in the south to the grassland in the north; from the
endpoint of east coast, to the Himalayas, and so on, regardless of ethnicities
or geographies. There was not once mentioning of “sustainability,” but their
approach to nature is enlightening and genuine.

To your right out of the window, along the narrow lane, you will find Mr. Wang's
potted plants and Ms. Shen’s mother’s grape vines. When Shen's family moved
into this lane three decades earlier, her mother planted a grape seed next to whe-

re a loquat tree used to be; the grape vines have by now reached into their
neighbor's window on the third floor. Wang is the first resident who planted here.

Nowadays, he likes to brag about how great his daughter-in-law is at gardening,
and he happily assists her since she married into the family. His grandkids are
now at the age when they can help care for the plants too.

Wang and Shen demonstrated their ways of carrying on a family tradition and
nurturing a neighborhood community in a compact urban environment. | gifted
Wang's daughter-in-law a wind chime to hang in the tree at their doorstep in
exchange for her potted plant to place at the center of the gallery, among the
four speakers.

Open a window and listen to the recordings of many sounds - some natural,
some animalistic, and some artificial - a mixture of field recordings and real-time
soundings. “Listening” is a means to perceive one's existence, to reflect on our
connections with the environment, and to care for the nature.



33:34 fi%BAT %, 2022 £ 5 BRTF LB Apublic announcement for PCR testing. Recorded in May 2022 in Shanghai.(29)

33:05 KEELZE, 2017 F 6 BFFHIiE) \ BEWLUMEEEMIF Prayer wheels spindling. Recorded in June 2017 in Minzhulin Temple, Bajiaojie, Lhasa.(2s

33:01 858, 2016 F 7 BRF 55 EH Gongs. Recorded in July 2016 in Yushu, Qinghai (]

31:00 EDHEENT, 2016 &£ 7 BRF S8 EM Mulberry simmering rituals during the Horse Racing Festival. Recorded in July 2016 in Yushu, Qinghai (20)

20:43 7848, @& KE. BfINES 2017 F 5 BRFHERE A seashell performance by Gewa and Tudanjiacan. Recorded in May 2017 in Guoluo, Qinghai.(25)
20:13 7548, SEE: K. EAMNS 2017 &5 BRFSEES A seashell performance by Gewa and Tudanjiacan. Recorded in May 2017 in Guoluo, Qinghai.’4)
27:43 K38, 2021 4 2 BRFEL The ocean. Recorded in February 2021 in Nanhui. (23)

26:51 K38, 2019 £ 10 BRF =1L The ocean. Recorded in October 2019 in Sanya,@
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() 23:43 #8018, 2020 4E 7 AR FIHILRE Cicadas chirping. Recorded in July 2020 in Anji, Zhejiang.

() 19:18 FREZFER, 2016 F£2 B 12 HRFTHAREEEMNME (FA Zuczug B8)

A Niutuigin performance by Unknown Singers. Recorded on Zhanli Village Road, Zhanli Village, Qiandongnan. (A Zuczug project.)

(1918:04 4%, 2017 4 7 B S F AR EHIX Cow bells. Recorded in July 2017 in Ngari Prefecture, Tibet.

(19 17:23 (HABIER) , 308 BB, 2017 45 A RF5EEE "Herdsman Song”. Vocal Performance by Chak Dorje. Recorded in May 2017 in Guoluo, Qinghai.

@ 16:58 8%, 2013 F 7T BRTHMTHER (LBSZFRERIMA) A flock of sheep. Recorded in July 2013 in Xilin Gol Grassland. (A Shanghai Conservatory of Music project.)

(9 16:23 5040, 2013 F 7 BESTFEMIHER (LBEZFREEFE) Mare milking. Recorded in July 2013 in Xilin Gol Grassland. (A Shanghai Conservatory of Music project.)

@ 16:09 ¥28%, 2013 F 7 BRTHEMTHER (LBSFRERIMAB) A flock of sheep. Recorded in July 2013 in Xilin Gol Grassland. (A Shanghai Conservatory of Music project.)

(14) 16:06 DR, 2013 E 7 BRFEMBPHER (LBSEEMFE) A horse peeing. Recorded in July 2013 in Xilin Gol Grassland. (A Shanghai Conservatory of Music project.)

@ 14:28 4LV EE(RINLERFE, 2020 4 7 B RFH 1L E Machines in a spinning workshop. Recorded in July 2020 in Anji, Zhejiang.

@ 8:50 (#rmF) , |EIE: EEWL. REHR. ZFH. HBEXE. BREZE. 525, 2019 EFF M) 3B EKZEHF “Praying for Rain”. Vocal performance by WANG Fushan, YU Ribao, MENG Zicheng, HAN Donghua, XU Donghua, YU Quanxiang.

Recorded in 2019 in Xiuxi Village, Lixian, Sichuan.

@ 8:13My/A, 2022 & 5 AR TF L8 Rainfalls. Recorded in May 2022, Shanghai.

@ 7:16 A% (EBY (EBE) , EX=: KB, B, WiE, 2019 F 7 BRFM)I#E/ 2 “Thrush” and “Eagle”. Jaw harp performance by Daluo, Longcuo, and Rumei. Recorded in July 2019 in Xiaoxing Town, Songpan, Sichuan.

@ 6:52 BBE, 2014 £ 6 HRFHER Thrush chirping. Recorded in June 2014 in Chengdu.

@ 6:01 FEEFEEE, ITHESR: ZFMK, 2019 F 7 BFRFM)IIEEMEHN Qiang drum performance. by MENG Zicheng. Recorded in July 2019 in Xiuxi Village, Lixian, Sichuan.

@ 5:12 FTHENL, 2021 5 1 B RF £ Jackhammering. Recorded in January 2021 in Shanghai.

@ 4:36 508, 2022 & 3 B RF L8 Birds chirping. Recorded in March 2022 in Shanghai.

@ 4: 28 KMz, Mk Z=EH, 2017 & 2 BFFIFEZE Bamboo whistle performance by LI Yusong. Recorded in February 2017 in Xijiang Miao Village.

@ 2: 00 XFEBEHIE, 202 F6 BEFREAFTHER 19F . XN, 2020 F 7 BRFLE Aconversation about potted plants. Recorded in June 2022 in Lane 19, Wulumugji Zhong Lu. Winchimes, Recorded in July 2020 in Anji.

@ 1: 42 218, 2022 4 3 BFF L8 Birds chirping. Recorded in March 2022, Shanghai.

() 0: 20 EFEHEENIE, 2022 F 6 BRFIEAFHE 19 F A conversation about grape vines. Recorded in June 2022 in Lane 19, Wulumugji Zhong Lu.

@ 0: 015308, 2022 £ 3 BRFLE. N, 2020 &£ 7 BRF L Birds chirping. Recorded in March 2022 in Shanghai. Winchimes, Recorded in July 2020 in Anji.
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About the Artist

XU Siwei is a writer and a field recorder. XU has been practicing field recording of
folk music and sound landscapes since 2012. He was involved in the writing and
editing "A Compendium of Grassland Sounds,” which was listed as one of the top
ten books of Shanghai Music Publishing House in 2018. He has been investigating
the issue of sound ecology and cultural sustainability since 2018. Between 2019
and 2020, XU entered his field recordings into the music education materials
for Qiang youth, a Yidan Prize Foundation and Music Garden Space project. He
continues tracking and following the project’s impact on local sound and cultural
ecology.
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Mission Statement

M Art Foundation: The Art of Possibility, The Art of Metamorphosis

M Art Foundation (MAF) is an artist-driven organization founded to support,
nurture, and realize the aspirations of leading and emerging contemporary artists
pursuing concepts and practices across borders and boundaries.

Acting outside of existing institutional formats but maintaining the highest
quality and rigor, MAF helps artist find new possibilities in both research and
production by matchmaking constellations of cutting-edge positions. We turn
ideas into realities.

Derived from the initials of the founders, "M" signals metamorphosis.
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BiR%5 Email: info@maf.art
415 weChat: www.maf.art
Instagram: martfoundation

M Art Foundation Z={553[g]
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M Art Foundation Seasonal Space

No.2, Ln.19,M. Wulumugji Rd., Jingan District, Shanghai



